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Charles H. Scott Gallery

Cullinan + Richards
Strippers

July 26 to September 21, 2008
Opening Reception Friday July 25 at 7:30pm
Artist Talk Saturday July 26 at 1pm

The Charles H, Scott Gallery is pleased lo present Strippers, an exhibition by Charlotte
Cullinan and Jeanine Richards. Strippers is curated by Cate Rimmer and is the London
{UK)-based artists’ first solo exhibition in Canada.

“Symbolic and allegorical meaning is repeatedly implied in this work but may not
amount to more than a fascination with the imagery of female recklessness and
daring. But the proof of the work is not in its imagery; it's in an endlessly inventive
and heedless practice of making and transformation that overwhelms all referance.”
—Barry Schwabsky, Artforum, May 2008

Cullinan + Richards make installations that address the specificity of the gallery site,
making the supporting structure as relevant as the art object. The artists incorporate and
build on a collection of elements that recur from one work to the next forming a system
or language to address a range of themes. References to popular culiure and personal
history are abstracted and narmratives emptied to construct situations where possibilities
are opened up — for the artists themselves and for others.

In Strippers Cullinan + Richards negofiate a site between abstraction and figuration.
Paintings based on Russ Meyer's cult film Faster Pussycat! Kil!l Killl (1965) mark out
possible roles for the artworks and establish scenarios in an attempt to disturb
hierarchies of what artwork is supposed to be. The installation features text and
paintings presented on paneled walls that function as physical dividers and mounts for
the paintings as well as being sculptures in their own right. In this system, the paintings
are supported and subtly undermined by their method of presentation. Further elements
in the show include water fountains and sculptures that play with notions of figuration
and monumentality.

From 1997-2006 the artists worked as Artlab and have exhibited widely internationally,
including The Whitechapel Gallery, South London Gallery, Mobile Home Gallery,
Museum of Contemporary Art Seville, Daniel Spoerri Foundation, Italy, Whitstable
Biennale, Kunstmuseum Luceme Switzerland.

For further information please contact the gallery at 604.844.3809. Gallery Hours are 12 - 5 pm
Weekdays and 10 am - 5 pm Weekends, Admission is free.

Charles H. Scott Gallery | Emily Carr University, 1399 Johnston Street, Vancouver, BC
phone 604.844.3809, http:/ichscottgallery.eciad.ca
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First Unaffected Unaffected Formal Effects Last CULLINAN RICHARDS
First Unaffected Beers, iced buns, orange quarters, orange squash, paper cups, slides
Main gallery:

Meon GoGo Dancer Mo. 1 (on floor)

Neon GoGo Dancer No. 2 (on floor)

Neon GoGo Dancer No. 3 (on floor)

Neon GoGo Dancer No. 4 (on floar)

Abstract Painting (on floor)

Vertical surface (grey)

Vertical surface (black)

Pleated painting, part | (rolled)

Pleated painting, part 2 (rolled)

Twenty rolls of tape

Group of tins

Lighting arrangement No.1 (floor)

Lighting arrangement No.2 (walls)

Black horizontal poured abstraci (iable)

White horizontal poured abstract, in plastic (table) z .
Underplay — plastic floor .

White horizontal poured abstract (inble)
Underplay — plastic floor

White on white wall painting

Foyer:

Table (bar)

Rmw materials 2

Table (painting)

Savage School Window Gallery Light Box Texis

Lighting armangement No.3

Effects Last Gin Ton, other drinks, plastic cups, Crates of whiskey (indiscriminate)
Main gallery: All of the above in some con-figuration with list of works

Foyer: All of the above left completely unaffected
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Maradona two-for four

Cullinan Richards

Curated by Padraic E. Moore

At The LAB

Preview Friday 19 March 2010 6-8pm Exhibition continues to 24 April 2010
The LAB, Dublin City Council Arts Office, Foley Street, Dublin 1

The title for Cullinan Richards first solo exhibition in Ireland refers to a two month ban meted out to Diego
Maradona after his verbal attack on journalists in 2009, “The punishment follows Maradona's remarks after
Argentina reached the World Cup with a 1-0 win over Uruguay in their final qualifying match on 14th October,
He told journalists they "take it up the arse”, grabbed his crotch and insisted the worlds' media should “suck it
and keep on sucking”. Fifa punished him according to Article 57, which relates to "offengive gestures or
language”. - The Guardian, Nov 15, 2008,

The title, Maradona twe-for four, lifted from the newspaper headline, reduces this event to numerical
abatraction, two months for four letters. Positioned either side of a apecific incident, the numbers two and four
are located as event and result, weight and counterweight. The title introduces Cullinan Richards precccupations
concerning the use of a particular performance / event in agsociation with their work, offering one particularly
loaded lens through which this exhibition may be viewed. Through the use of these ‘ready-made’ narratives the
pliability of the concepts abstract and figurative vis a vis painting is explored.

Figurative for Cullinan Richards is allied to a kind of primitive realiam, visualised in previous work through
references to Russ Mever's Go Go dancers in his 1966 cult classic ‘Faster Pussy Cat, Kill Kill', a horse diving
performance from Atlantic City steel pier in 1921, found images from homoerotic self publishing from the 1970
and appropriated newspaper pages from the studio floor. Figurative is also agsociated with an upright vertical
space, the position of someone standing in front of a painting. Abstract exists for the artists as exhibition and
exhibitionism, the experience and the act of showing paintings. The exploration of constructed modes of display
and the positioning of the artwork, in relation to the performative aspects of painting is central to their
production. Abstract seemes to be associated to material reality, the absolute physical presence of the work
finally overriding any tacked-on agenda. Abstract ig uzed by the artists to describe and destabilise the
relationship of one work to another in a constructed space. For the artists, their production is a material whole

stretched horizontally between one show and the next.

For Maradona fwo- for four Cullinan Richards have made a monumental painting on plastic that takes up the
entire length of the gallery windows. Hung from the ceiling and lit by the artists characteristic fluorescent
chandeliers this rough display utilizes the V as motif, its blatent materiality overtaking any primary reference to

Maradona’s crotch grabbing.
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Ground Floor Gallery
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A surreal conlroversial... |
Reception
V Paintings
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: Door
e iy Window

V paintings (Maradona two-for four) nos. 1-15
Ciloms hsiiaekodd paink. ful tipe. polrthres sherting. 2000

Vertical Realism Lamps (Maradona two-for four) nos. 1-13

Flaorrseeni tibs lighting, mable, ploss passi, MIOF, 2010

Row Materials (Maradona two-for four)

Fulythenr shertang. {smber rmmes, gloss hinsishobl pastt. silver spray pass, oplon chand. peintbrushes. elecine cable, f lighting. 2018

Creative sterility traps england in a wasteland of ambition

Editesh screeapeian o glaoss paper, 50 78 cn, 2010

The breakdown

Edition scresngprizi oo glacine paper, 50 575 om. 3010

A surreal controversial and troubling year will draw to a close with no manager on the bench

Edition servesgenst on glacias paper, 80 378 cm, 3010

Switzerland, 2005,

Exhibition continues: 20th March - 24th April 2010

Monday = Saturday 10am -5pm

The LAB , Dublin City Council Arts Office, Foley Street, Dublin 1
For further information contact:

artsoffice@dublineity.ae T. 01 222 TB41

Recent exhibitions include: Positions, Laing Gallery, Neweastle UK, 2008/10 (solo), Reframing, CCA Andratx Mallorea
Spain, 2000, EEA The Painting Edition, The Return of the Keal, The Whitechapel Gallery, UK, 2008/4, Girl Rider, Mead
Gallery, Coventry UK, 2008 (solo), Strippers, Charles H Scott Gallery, Vancouver CA, 2008 (solo), Headquarters, Daniel
Spoerri Foundation, Italy, 2006 (solo), Whitstable Biennale, UK. 2008, Documentary Creations, Kunstmuseum, Lucerne

Forthcoming exhibitions include: the British Art Show 7, 2010 and dispari&dispari Reggio Emilia, Italy, 2011
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HAYWARD GALLERY
January 17th- May 30th 2020

Curator: Russ Meyer
red hot at +101°F

“This show is a homage to Tura Satana, who I wish I had worked with more."

The exhibition go-go is the 3D colour remake of Faster Pussycat Killl Killl that
Meyer lalked aboul bul never made. Faster Pussycat Killl Killl was shot on location
in the desert outside Los Angeles in 1965 during days above 101 °F (38 °C) and
freezing nights.

Fositioning the auteur hlm direclor Russ Meyer as "curalor’ the arlisls are asked

lo prove their physical and mental strength against all odds in this overwhelmingly
female show. The Hayward Gallery has been heated to temperatures exceeding
101 °F (38 °C) for the entire installation, crealing an extreme situation for the

artists to grapple with. The Gallery remains at these high temperatures for the
duration of the show.

The artists have been given Meyer's seal of aesthetic approval, invited to push

their work turther and laster than ever belore. Go-go embodies a ‘Rabelaisian’
vision critical ot established authority and stressing a perception of individual liberty,
In the extreme heal the arlisks are able to thrash out their relationship with the
curators consistent visual style, entering an unprecedented but nevertheless
individual level of produclion. The position of the curator as auteur collapses
against the reality of the individual artists creativity.

Russ Meyer's shrewd apprecialion of the selected artists is what ultimately leads
them to achieve their best performance, unhindered by received notions of what an
exhibition could be. The internal evidence of how the show has been made is present
in the overriding physicality of the works themselves. In the end the curator’s intention
is unimportant as a standard lor judging the success of the show — in the words of
David Kipen, ‘Its all a matter of betting on the fastest horse, not the most highly
touted or the prettiest.

Participating artists:

Gina Lollobrigida, Ellen Cantor, Anat Ben-David, Valie Expaort, Artemisia Gentileschi,
Matias Faldbakken, Lee Lozano, Elke Krystufek, Cullinan Richards, Ketty La Rocca.,
Tura Satana, Cindy Sherman, Kalrin Plavcak
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CULLINAN RICHARDS Dates of the exhibition / Date della Esposizione

Opening Saturday Dec. 11 h 6.00 pm /
Inaugurazione Sabato 11 dicembre ore 18.00
From December 16 until February 13, 2011 /
Dal 16 dicembre fino al 13 febbraio 2011

Opening Days and Hours / Orari e Giorni di Apertura

Tue — Fri 10:00 am to 1:00 pm / 3:00 pm to 7:00 pm /
mar — ven 10.00 - 13.00 / 15.00 - 19.00 Sat & Sun by
appointment only / sab e dom solo su appuntamento

Address / Indirizzo

dispari&dispari project
Via Vincenzo Monti, 25
42100 Reggio Emilia. Italia
Tel 0039.335.6097304

Fax 0039.0522.557344
info@dispariedispari.org
www.dispariedispari.org
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Cullinan Richards

MNaoting that *the rest of the world is always
there anyway”, Cullinan Richards (Charloate
Cullinan and Jeanine Richards) have said that
their aim is o produce “equivalent objects in
the world, rather than special objects”. Employv-
ing painting, seulpture, installation, drawing,
photography, video and performance, the
artists create bodies of work that, while they
often furn on tall tales (not least the rrand
narratives of art history ), also return consis-
tently to the notwon of support, whether in the
physical sense of studio and exhibition furni-
ture such as frames, table tops and lighting,

or in the more nebulous sense of encouraging
ideas and social scenarios to bud, flower and
eventually wilt. While Cullinan Richards fore-
ground the parts of the exhibition-making
process that other artists might wish o make
invisible (tools of the art technician’s trade such
a5 tape, touch-up paint and plastic sheeting
feature prominently in their formal vocabulary)
they are also unafraid of returning to certain
motifs until they are furry with use — we might
think of their continuing focus on the peu-
matic go-go girls that populate the films of
Russ Mever, or images of voung women on
horseback performing high dives into a swim-
ming pool, apparently a popular spectacle in
1g2os Atlantic City. For the artisis, revisiting
and even subverting their own work is, one sus-
PLCEs, 2 Way 0 ensure its sraus as ‘equivalent
objects’. Most things in this world have their
plausibility tested more than ence. Cullinan
Richards test their art’s plausibality to the point
of destruction, and rhen sift through the debris
in search of telling fragments.

For the first iteration of 8457, Cullinan
Richards will occupy the grand staircase of
Nottingham Castle Museum, 3 building that
was burned out by rioters in 1832 protesting
against its owner the Duke of Newcastle's

CULLINAN RICHARDS

opposition to the Reform Act, and later con-
verted into the British regions’ first municipal
miuszwm in 1878, In this antechamber of the
Castle’s high Victorian picture galleries (a loca-
tion that speaks of a now unimaginable confi-
dence in art’s authority and social efficacy)

the artists stage an exploration into what it
means to make, display and view painting.
Alluding to the process of installation, plastic
sheeting will partially cover the walls, forming
a thin membranc between the usual surface

of the exhibition space and the canvases on
display. Among these are Collagse imte abstract
(ilack) (2008) and Collapse mto abstract {white)
{2010, p. 1), two heavily worked paintings
that employ the image of the Atkantic City
horse diver, and here articulate the vertginous
architecture of the Castle’s staircase, while

also revelling in their own plunging passage
into blatant materiality and abstracted form,

In addition to the space’s usual lighting rig,
Cullinan Richards have introduced their

Large Chandefier (spended from the floor, seen
Sran above) (2010, P bo), 32 wooden cable reel
fixed with neon striplights and supported by

a scaffolding framc, and several Ferrical Realinm
Lamps (2010, . 59). While these are works

of art on their own terms, they also serve o
illuminare other pieces in the installation, and
paint, with the artists’ characteristic humour,
tor the lack of neutrality inherent in the wider
paolitics of display (a limp may not make us read
a eanvas as ‘realist’, but a chandelier’s light adds
an aristocratic penumbra to even the most pro—
letarian of objects and images).

Elsewhere in the installation, Cullinan
Richards show several works formed from
newspapers placed on the floor of their studio
that have received accidental splashes and drips
of pigment, which the artists subsequently *dis-
covered' as paintings and have re-presented as
glassine prints {p. o). Not quite authored (the
specific news stones on each sheet were of
course incwdental o the fact that it was used
1o protect the studin’s flooring, while cach
paint mark was pure chance), these pieces
underline the artists" continuing interest in
the inescapable contingency of all things.

The connection between art and the news
agenda is not forced, but simply revealed 1o
he there all along, hiding in plain sigh,

™
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CAR PROJECTS - VIALE PIETRAMELLARA 4/4 1-40131 BOLOGNA - INFO@CARPROJECTS.IT - WWW.CARPROJECTS.IT

CULLINAN RICHARDS
'BLACK LIGHTS'

10tH JUNE — 30TH JULY 2011
OPENING 9TH JUNE 2011 AT 6 PM

Pre-Text for the exhibition for the viewer by the artist:

The connection of a text to an exhibition is one fraught with difficulty because painting for us
exists in terms of associations. When we first started thinking about 'Black Lights' - we had several
sub-titles or working titles that hung around our studio in London for a while — for example one of
these pre-titles was 'because your mine' — from Jay Hawkins first recorded version of 'I put a Spell
on you'. The story goes that someone had brought wine and fried chicken into the studio and the
filmed recording got really wild and went really wrong but raw and right and he became known as
'Screamin Jay Hawkins'. This story somehow fuels the show 'Black Lights' - but itself in an explicit
way — the original narrative is stripped away by the materiality of the work with perhaps a mere
gestural link to the original — or an irrational tension that exists between the artworks and the pre-
title of the show.

Our choice of materials comes from simple desires and narrow aesthetic preferences. We are
principally dealing with paint — but maybe not in a conventional way — for us paintings are the
wall, the architecture, the process of installation and the lighting, as well as the two dimensional
wall-hung special-object. The work in 'Black Lights' is about generating what might appear to be a
'double'. When we show and reshow a set of works in exhibitions, we establish a set of controls
that effect one’s participation in, and attitude towards representation. We talk about abstraction in
our work as a crisis, a sort of crisis of use that begins not only with objects but with situations as
well.

For 'Black Lights' it's important for us to maintain a certain balance, separating and re-separating
the works from other works so as not to upset what could be described as a "peppering"
throughout the exhibition space in a particular way that feels tenuous and impermanent,
provisional.

In many ways we are using text [both in the guise of titles and as stand-alone texts] not to explain
or position the work individually but more to refer to how we might go about making an exhibition
in the first place. For us making an exhibition involves all possible aspects, including our behaviour
and the manner in which something functions or operates. Titles and pre-titles are used by us to
shamelessly bring in narratives - impulsively connecting our previous exhibitions both real and
desired.

Hope you enjoy the show.

CULLINAN RICHARDS
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¢ Notch for

Years later had it come to a street fight of artworks -
between those lamentably pimp-like works versus the
Milguetoast types lacking in profanity, deluged by over
stimulus and made ever less profane by the consistent
morbid reproduction of themselves.

Those pimp-like types with something to say -
something articulating a kind of been-there feel - with no
financial backing - their aesthetic sensibility probably their
downfall - made wretched by an inherent inability to be
looked after, or loved - waiting to be bought down and
made to disappear in a Hayward minute we can’tstand it -we
feel like heels for ducking out on you
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COLLAPSE SAVAGE SCHOOL

CULLINAN RICHARDS
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COLLAPSE SAVAGE SCHOOL

BARRY SCHWABSKY
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