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Rooney simply the Best in a Uni

- P
Tim Rich Old Trafford

ManchesterUtd4  HuilCityo .

Rooney 8828690

The answer to the question of re
Manchester United would be without
‘Wayne Rooney is third in the Premier
League, eight points behind Arsenal and
Chelsea, And that is just by working out
how many points the champions owe to
his

Without him, they might be anything
better offbut iti

thing about Manchester United’s debt is
thatitissobrain-numbinglyvast, it cannot
beeliminated through player sales, And in
any case, it is hard to imagine any team
that Rooney might join. Hemay be among
the best footballers in the-world but he
is not what Ruud Gullit'c

called a “world
footballer”, equallyat home in Madrid,
Milan or Manchester.

And that is perhaps what Sir Alex
Ferguson meant when he responded
to a question about how Rooney had
blossomed in the absence of Cristiano
Ronaldo, now that he was “the main

man” at Old Trafford. The United man-
ager was dismissive. “I don’t think that
comes into it,” he said. “He always was
the mainman.”

WhatFergusonmeantwasthathowever
brilliantly Ronaldo shone, he knew his
time at Old Trafford was temporary and
that, infact, Manchester United did wellto
keep him for six years. Rooney wasalways
for the long term.

Rooney said he had never scored four
before in professional football - 2 glance
through the statistics for Everton Boys’
1995-96 season reveals that he scored
nine in a 15-0 win over Preston and eight
againstLeeds. Heisalmostasimportantto
his team now as he was in that season, in
which he celebrated his 10th birthday.

. He arguably occupies the position in
this United side that George Best did

inateam on the turn. In 1970 Best scored

that in part assuaged the pain of being
beaten in a League Cup semi-final by
Manchester City,

Anthony Gardner was: marking Rooney
on Saturday, and the Hull centre-half did
reasonably well until the 82nd minutg
when the floodgates opened,

Nine-man Inter prove too strof#g fd

SerleA
Nigel Henderson

Internazionalez  Milano

Milito 10, Pandev 65

Internazionale moved nine points clear
of Milan at the top of Serie A last night
despite finishing the game against their
city rivals with nine men.

DiegoMilito put José Mourinho’sahead
in the 10th minute of a dramatic derby at
the San Siro but they were forced to play
more than two-thirds of the game with
10 men after Wesley Sneijder was sent
off. Goran Pandev’s 65th-minute strike
secured the points for Inter, who also had
Lucio dismissed, for handball, in stop-
pagetime. Theresulting penalty, taken by
Ronaldinho, was saved by Julio César.

Sneijder had masterminded a sensa-
tional recent recovery against Siena to
preserve Mourinho’s home invincibil-
ity - the former Chelsea manager has not
been beaten on his own soil in eight years
- and he made an impact with less than
two minutes on the clock as he struck a
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curling volley against the dutside of the
post from 25 yards.

. After Milan’s David Beckham, too, was
booked Snefjder went close again, Dida

making a desperate save with his foot. |

‘Then Ignazio Abate played ahalf-hearted
header towards Dida and Milito pounced.

Inter continued to put the Milan rear-
guard under pressure but, with 26 minutes

“He is crucial to' Manchester United’s
title hopes,” Gardner said. “You can see
him cutting through teams week in and
week out, He has all the attributes you
need - great awareness and strong on the
ball; he even scored with his head. He
has everything.

The breakdown

Sir Alex Ferguson
Selection Ferdinand's
first appearance since

Phil Brown
Selection Kept same
side that had fought
Spurs to a goalless draw
Tactlcs Packed midfield
with some success

Tactics Rooney and
Owen paired for only
fifth time this season:

ted side on ‘the

“Rooney is hard to mark because he
s A

5 P d of floating
striker. As a defender, sometimes you
want someone who goes Tight up against
you but when Rooney goes into the hole
you can’t pick him up and it can disturb
where you are on the pitch.”

The truth was that after Rooney’s early
goal; drivingina half-saved shot from Paul
Scholes, Hull were not overly disturbed
until the end of the match, when every-*
thing came crashing down. For United,
Nani, finally, produced a performance
of note while Michael Owen disproved
Ferguson’stheory that heand Rooneyare
not natural partners.

Ne , just before United’s sec-

Game-changing The  intraduction of Ghilas
- a "

- ited player

our in the Premer £eague since Ole
ifffe: SolsiGaer against Nottingham forestin
9. Photograph by Mike Egeston/Empics

ond, when Rooney and Dimitar Berbatov
<ombined just as they did for the fourth,
Gardner sensed agoal coming. Hethought
itwould be scored by the team in amber.
Hif manager, Phil Brown, who has
been charged by ¥s chairmen, Adam
Pearson, with cutting £8m from a wag
bill that isbigger than Bolton’s ggd which
dwarfs Burnley’s, might be m;_t in his
thinking that this game was not critical

Far b
Some of the more
play, at a stadium shroud dimathinmist
that did not conceal the séggydlowest
league crowd of the season, Wete géifect
for the “Glazer out” chants, some-of
which were uttered by supporters wextr-
ing the green and gold of Newton Heath,
the club that became Manchester United.
if those supporters had read Ferguson’s
Pbrogramme notes, in which he had made
2 passionate appeal for unity, they chose
toignore them, g
However, at Old Trafford at least the
champions are stil] knocking over the

. makeweights of the division, Their

previous home games in the league had
pitched them against Wolves, who last
wonat 0ld Trafford in 1980; Wigan, who
have never beaten United; and Burrley,
who Jast won here in 1962, Hull’s last
victoryin this comer of Manchestes came
10yearsbefore that.. - o
NextupatOld Trafford intheleague are
the bottom side, Portsmouth, and there
re plenty of tis i
wholast picked up apoint herein 1957, If,
asRafael Bénitezhalf jokingly suggested,
Fe ist, hecould

to Hull’s survival. But he ed
that Saturday’s match at home to Wolver-
hampton Wanderers would be.

gone, LU wa;
simulationand;
the referee irog
Notsurprisi
threat and A
deflection off
the crossba
Milan werd it
this left gaps a teal
their Dutch playmaker could ex®

a yello

pilder applaut
was§oﬁ
artedtoposea

ick tooka

hourhad gone when aquick break involv- |

ing Milito and Pandev culminated in the

latter lifting a shot over Dida and hitting |

the post. But the Macedonia striker Pan-

dev was more precise five minutesdater, :

giving’
he scored from a fre:

fois red card. But César, div- '

denied his fellow Brazilian
01,

st cleared |
* rivals to the signature of the Standard

i onthe28-year-old this month.

" this summer and

].TVexpoo ave offered lilian ic;vaniov}g
a three-year contract at Anfield as they
aitempt to beat several Premier Leagu®

Liége striker.

The Serbia international is out of con-
tract thissummerand s seekingalucrative
move abroad, a situation that has alerted
Birmingham City and Eve; i
availability. Alex McLeis]
intentio) i i

transfer kitty, may tempt Liége to cash in

Mlhn‘_ﬂvanu;ig . 7‘
isoutofcontract ¥ :

at Standard Liége -

has also attracted
interest from
Birmingham City
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not have selected a more straightforward

©. series of games,

agaifist
Rullatold
Trafford

‘. four
Minutes
after that
e uses hig
headto
completea
hat-trick...

woand
finally
it's four
inthelast
minute,
with

moreofa
poacher’s
finish this
time

Liverpool have attegpted to
rival interest by offering Jovano
‘wansferand personal terms of abou
over three years. Rafael Benjtéz c
compete with Birmingham ig A
fermarket this month but ho; j
standingand the possibility oftC}
League football nextseasonn
former Shakhtar Donetsk a;
Moscow forward towards Anfi

Jovanovic is eligible to sigr
tract agreement. now A
cials have also been in disc:

this season’s failure topry

striking cover for Fersan
Liverpool’s co-ow
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shareholding in ghe Te

ballteambut dox
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ney Chuck Greenid Dinara Safina has had
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Argefritiﬁa’siwérld Cup
prepara disrupted
Coach Fisesfor

rant ag: ournalists

Sid Lowe Madrid

Just when A;geﬁtﬁla thought

as safe
finally to prepare for the World Cup, their
coach, Diego Maradona, was banned

N ftom football for two months last night.
An often suireal, intensely controver-
t . sial and deep]y troubling year will draw

10 a close with no manager on the bench

and a shadov-~nging over the troubled

The ban wa,

national team: who were defeated 2-1here
on Saturday by gain.

ded down by Fifa in
Zurich followikg a three-hour meeting  Republic is confirmed for 16 December.

* and a 40-minute appearance from Mara-

* dona himself. The world governing b
said that it had taken into considerat!

_ Maradona’sapologiesand “sincere regret”
" but the subsequent ban was still more

i hadb ted

will not be allowed to have any for

A T g
: A surreal, controver‘jﬂ
. mal .
3 *+ involvement in football until 15 January and tl'O\lbl]Ilgy

hestart

of théWaorld Cup. He wasalsofined 25,000

Swiss francs (£15,000).

B :;‘he punishment follows Maradona’s
Argentinareached the World

ing”. Fi
cle 57, whil
orlanguage”
will lead to eva
The Argentin¥
is expected to stan¥
appeal is expected, 1§
presidentofthe AFA, isa
of Fifaand was aware of t}
being made by football’s fove
In view of his coming irffor sevd
cism himseif, it suits hirlior the med
focus more on the naticifal team’s coacl
than their president. adona is alsc a
hugelylucrative draw, ifllot a particularly
successful man, to havill charge.
Maradona’s assistant, Alejandro Ma
cuso, will take charge when Argentiria
face the Catalonia “national” team in_
prospective friendly on 22 December in
Barcelona and will al; Sume contr
if a proposed friend!; nst the Czech

adona will be back in charge by
time the next form ernational break
comes reund in Marc

yMaradona’stime in §rge of the Argen-

draw to a close
manager on th

" Inside -

*CUp with a 1-0 win over Uruguay in their
firjal qualifying match on 14 October. He
* told journalists they “take it up the arse”,
» grabbedhiscrotchandinsisted the world’s
media should “suck it and keep on suck-

»

Burley set for sack

. § asScottand manager after the

George Bu}iéy looks set to be sacked,

country’s Football Assacjation called
a hastily arranged board meeting this
week at which his future will be the
only item on the agenda. Scotland’s
abject performance in Saturday’s 3-0
defeat by Wales has brought Burley’s
i future back into sharp focus, two
given a stay of
Mg gualify fo

r

. soured. Bilardowas employé‘techm a

tina hasbeena la(g&.

fell out with Juan K&

has used 78 playersgginc

just overayear ago.

Maradona’s relationship with Car-

los Bilardo, his coach at Mexico 86, also

aradona,
he spend

directortoprovide support:
only for the coach to 'dem

In the aftermath of the win o]
the pair embraced and apps
settled their differences. aradona
has continued to say he s complete
control over all footballing decisions.
Fifa'sofficialshad todecideif Maradona

had breached Articl of Fiflls disci-
pline code by “foffe '} th ity of
apersonor group of‘ ns thi , h con-

disc yor y
words”. That offence carries a manglatory
lied

ruguay
to have

gestures or langua;

Sp}m reign s;lpre

&
DiegoMaradona, the
that led to his ban for

vl C le
fa'ces six -

'weeks out

5 David Hirmer

night that the ankle ligament he dam-
i aged on international duty with Holland
wasonly partially ruptured, although the

of between four and six weeks.

The in-form 26-year-old was sub-
; stituted after 15 minutes of the bad-
. tempered 0-0 friendly draw with Italy
in Pescara on Saturday. He flew back to
i Amsterdam, where he remained under
. thesupervisionofthe Dutch federation’s
medical department, which has laised

cl.osely with its counterparts at Arsenal.
“The prognosis is that I will be out for
four to six weeks,” Van Persie told Dutch
telCvision last night. It was initially feared
that, while there were no fractured bones,
the ligament in Van Persie’s right ankle
¢ hadbeen severed and he might have faced
around three months on the sidelines.
But further scans showed only a partial
tear, although the news remains a disap-
pointment tohim and Arséne Wenger, the

Arsenal manager.

‘Wenger is already without Nicklas
Bendtner, who underwent groin surgery
and has been ruled out until January, and
the loss of Van Persie leaves him with

|
e ‘ Arsenal striker said he still faced a lay-off

Robin van Persie’s

ankle ligament

| injury, sustained

! with Holland,

! Jeaves Arsenal
with only two
recognised strikers §

only Eduardo da Silva and Carlos Vela as
recognised strikers. Wenger may rudthe
decision not to secure the signingofMar-
ouane Chamakh from Bordeaux over the

' | -summer; he refused to pay over the ddds

for the striker, who becomes a free agent
; atthe end of this season.

Wenger is no friend of the interna-

tional friendly and his frustration at such
fixtures will intensify, particularly as this
is not the first time that Van Persie has
‘been injured while playing for Holland.
The Frenchman had said, rather omi-
nously, when his players departed for
the international break last week, “let’s
1 seehow many come back”. At the start of
i this month he said: “In England you get
1 the injuries in November every year. You
1 know that in December you can win or
. lose the championship.”
Van Persie was hurt when the Italy
i defender Giorgio Chiellini challenged
him as he shot on goal. Chiellini made a
series of robust tackles and, in a stormy
encounter, sorne of the Dutch players felt
that a red card might have been shown,
! althoughnot necessarily to Chiellini. Van
| Persieabsolved Chiellini ofbiame. “There
+ wasnointent,” he said. .

Dominic Fifield Doha

Fai)"i{) t;peilo’s concerns over whowill be
his first-choice goalkeeper at the World

* & Cup have been furts¥r exposed after the

England headgdach admitted he would

tgbeing “disheartened” by his inabilityto
‘make a real impression at Old Trafford.
The England coach’s instinct would be
1o select a fully fit James as first choice,
with West Han's Robert Greenchallenging
Fosteras No2, though Capellowillneed to
s 5

i notconsider David James

Noi,

«§ for the tournament if the veteran contin-

*& - Jameswasnotincludedinthe

yestobe dogged by aknee problem.

e of imp! inthe Port-
smouth goalkeaper’s condition. “He has
tobefit tobeselected,” said Capello. “We

for

+ % Saturday’sfriendly against Brazil withthe

39-year-old unable totrain for at least two

every eama|
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e for

* Portsmouth. Instead, Capello handed Ben
Fosterafourth capin Qatarandachance to
stake hisown claim, though the Manches-
ter United goalkeeper is only third choice

e

spokewithhimand h timeto
be really fit. We thought it would be Rgst
for him tostay home and train rather than
come to Qatar. If he is fit, he will be with
us. Probably.”

However, the demands of tournament
football - with a number of games played
within a relatively short period of time

Ben Foster is finding being No3 at Old
Trafford a disheartening expenen:;

- are already shaping Capello’s decision-
making. Asked whether he wotild consider
Jamesifhisknee, which was flushed outin
the summer but swells up after matches,
continues to hamper his ability to train,
the Italian added: “No, no, we can't. It
has to be sorted out before then. Idon't
know if he needs an operation. Ifheisin
the same situation in May, we will have to
choose players whoare all fit.”

While James struggles with his fitness,
Foster has been displaced at Old Trafford
by the return of Holland’s Edwin van der
Sar from a wrist injury, with the Polish
goalkeeper Tomasz Kuszczak having
squeezed the Englishman from the bench
in recent weeks. “It’s very, very disheart-
ening not even being on the bench,” said

COLLAPSE TEXTS

A SURREAL CONTROVERSIAL AND TROUBLING YEAR WILL

prove his fitness to win World Cup place

Foster. “It was a bit out of the blue to be
picked [against Brazil}, to be honest. I'm
third choice for Manchester United and
yet Pmplaying for my country. ldeally, I'd
like to be playing for my club. That’s not
happening, but the England bossisgiving
meafew chances.”

Fosterhad enjoyed aspellin the United
team while Van der Sar was injured but,
having endured the odd mistake in the
spotlight, has not featured in the Premier
L incethe2-2draw with d
early in October, He was subsequently
selected for England’s final qualifying
fixture against Belarus, with Green sus-
pended and James resting his knee.

Paul Hayward, Kevin l;lcCana, liagé 2»
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Charles H. Scott Gallery

Cullinan + Richards
Strippers

July 26 to September 21, 2008
Opening Reception Friday July 25 at 7:30pm
Artist Talk Saturday July 26 at 1pm

The Charles H, Scott Gallery is pleased lo present Strippers, an exhibition by Charlotte
Cullinan and Jeanine Richards. Strippers is curated by Cate Rimmer and is the London
{UK)-based artists’ first solo exhibition in Canada.

“Symbolic and allegorical meaning is repeatedly implied in this work but may not
amount to more than a fascination with the imagery of female recklessness and
daring. But the proof of the work is not in its imagery; it's in an endlessly inventive
and heedless practice of making and transformation that overwhelms all referance.”
—Barry Schwabsky, Artforum, May 2008

Cullinan + Richards make installations that address the specificity of the gallery site,
making the supporting structure as relevant as the art object. The artists incorporate and
build on a collection of elements that recur from one work to the next forming a system
or language to address a range of themes. References to popular culiure and personal
history are abstracted and narmratives emptied to construct situations where possibilities
are opened up — for the artists themselves and for others.

In Strippers Cullinan + Richards negofiate a site between abstraction and figuration.
Paintings based on Russ Meyer's cult film Faster Pussycat! Kil!l Killl (1965) mark out
possible roles for the artworks and establish scenarios in an attempt to disturb
hierarchies of what artwork is supposed to be. The installation features text and
paintings presented on paneled walls that function as physical dividers and mounts for
the paintings as well as being sculptures in their own right. In this system, the paintings
are supported and subtly undermined by their method of presentation. Further elements
in the show include water fountains and sculptures that play with notions of figuration
and monumentality.

From 1997-2006 the artists worked as Artlab and have exhibited widely internationally,
including The Whitechapel Gallery, South London Gallery, Mobile Home Gallery,
Museum of Contemporary Art Seville, Daniel Spoerri Foundation, Italy, Whitstable
Biennale, Kunstmuseum Luceme Switzerland.

For further information please contact the gallery at 604.844.3809. Gallery Hours are 12 - 5 pm
Weekdays and 10 am - 5 pm Weekends, Admission is free.

Charles H. Scott Gallery | Emily Carr University, 1399 Johnston Street, Vancouver, BC
phone 604.844.3809, http:/ichscottgallery.eciad.ca
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FIRST UNAF-
FECTED UNAF-
FECTED FOR-
MAL EFFECTS
LAST

FIRST /

}JﬂNAFFECTED /1/

OCTOBER

~010

6pm  Spm

UNAFFECTED

- FORMAL T

29th

OCTOBER

2010

6pm / 8pm

EFFECTS

LAST /3/

26th

NOVEMBER

2010

6pm / 8pm
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First Unaffected Unaffected Formal Effects Last CULLINAN RICHARDS
First Unaffected Beers, iced buns, orange quarters, orange squash, paper cups, slides
Main gallery:

Meon GoGo Dancer Mo. 1 (on floor)

Neon GoGo Dancer No. 2 (on floor)

Neon GoGo Dancer No. 3 (on floor)

Neon GoGo Dancer No. 4 (on floar)

Abstract Painting (on floor)

Vertical surface (grey)

Vertical surface (black)

Pleated painting, part | (rolled)

Pleated painting, part 2 (rolled)

Twenty rolls of tape

Group of tins

Lighting arrangement No.1 (floor)

Lighting arrangement No.2 (walls)

Black horizontal poured abstraci (iable)

White horizontal poured abstract, in plastic (table) z .
Underplay — plastic floor .

White horizontal poured abstract (inble)
Underplay — plastic floor

White on white wall painting

Foyer:

Table (bar)

Rmw materials 2

Table (painting)

Savage School Window Gallery Light Box Texis

Lighting armangement No.3

Effects Last Gin Ton, other drinks, plastic cups, Crates of whiskey (indiscriminate)
Main gallery: All of the above in some con-figuration with list of works

Foyer: All of the above left completely unaffected
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and a 40-minute\gppearance from Mara-
dona The world governing body

! said that it had taken into consideration

. Maradona’sapologiesand * “sincereregret”
but the subsequent ban was still more
severethan had been expected. Maradona
will not be allowed to have any formal
involvement in football until 15 January

2010 -Jessthan six months before the start

of Cup. He wasalsofined 25,000
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e, Mshment follows Maradona’s

: after Argentinareached the World
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Burley set for sack

George Burley looks set to be sackeq,
after

as Scotland
country’s Football Association called

a hastily arranged board meeting this
week at which his future will be the
only item on the agenda, Scotland’s

had breached Articl of Fi
. pline code by “[otfeﬁ] th

EAFA isam
nd was aware of't
F'made by football’s
view of his coming iflor sevd
m himself, it suits hinflbr the me™
focus more on the naticifal team’s coa
than their president. Miradona is also a
hugely lucrative draw, iflibt a particularly
successful man, to hav@ll charge.
Maradona’s assistant, Alejandro Ma:
cuso, will take charge when Argentina
face the Catalonia “national” team in a
prospective friendly on 22 December in
Barcelona and will a ume contr
if a proposed friendl nst the Czech
Republic is confirmed for 16 December.
Maradona will be back in charge by |
time the next ft nunal break

comes round in
#Maradona’stimé in mhemgen

A surreal, coh_trove;s’:ﬁu
and troubling ye.
draw to a close 1@

tina has been ala
fell put with Juan

just over a year ago.
Maradona’s relationship with Car-
los Bilardo, his coach at Mexico 86, also
« Soured. Bilardo was empl, technica
directorto provide support ona,
only for the coach to dem: he spend
gamesinthestands “withasustandtie ong.
In the aftermath of the win ruguay
the pair embraced and ap to have
settled their differences. aradona
has continued to say he s complete
control over all footballing decisions.
- Fifa'sofficials had todecideif Maradona
s disci-
ity of
aperson or group of con-
temptuous, discriminatory or denigratory
words” Thatoﬂ'encecamesamardatmy

tocompetitive mt g
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Maradona two-for four

Cullinan Richards

Curated by Padraic E. Moore

At The LAB

Preview Friday 19 March 2010 6-8pm Exhibition continues to 24 April 2010
The LAB, Dublin City Council Arts Office, Foley Street, Dublin 1

The title for Cullinan Richards first solo exhibition in Ireland refers to a two month ban meted out to Diego
Maradona after his verbal attack on journalists in 2009, “The punishment follows Maradona's remarks after
Argentina reached the World Cup with a 1-0 win over Uruguay in their final qualifying match on 14th October,
He told journalists they "take it up the arse”, grabbed his crotch and insisted the worlds' media should “suck it
and keep on sucking”. Fifa punished him according to Article 57, which relates to "offengive gestures or
language”. - The Guardian, Nov 15, 2008,

The title, Maradona twe-for four, lifted from the newspaper headline, reduces this event to numerical
abatraction, two months for four letters. Positioned either side of a apecific incident, the numbers two and four
are located as event and result, weight and counterweight. The title introduces Cullinan Richards precccupations
concerning the use of a particular performance / event in agsociation with their work, offering one particularly
loaded lens through which this exhibition may be viewed. Through the use of these ‘ready-made’ narratives the
pliability of the concepts abstract and figurative vis a vis painting is explored.

Figurative for Cullinan Richards is allied to a kind of primitive realiam, visualised in previous work through
references to Russ Mever's Go Go dancers in his 1966 cult classic ‘Faster Pussy Cat, Kill Kill', a horse diving
performance from Atlantic City steel pier in 1921, found images from homoerotic self publishing from the 1970
and appropriated newspaper pages from the studio floor. Figurative is also agsociated with an upright vertical
space, the position of someone standing in front of a painting. Abstract exists for the artists as exhibition and
exhibitionism, the experience and the act of showing paintings. The exploration of constructed modes of display
and the positioning of the artwork, in relation to the performative aspects of painting is central to their
production. Abstract seemes to be associated to material reality, the absolute physical presence of the work
finally overriding any tacked-on agenda. Abstract ig uzed by the artists to describe and destabilise the
relationship of one work to another in a constructed space. For the artists, their production is a material whole

stretched horizontally between one show and the next.

For Maradona fwo- for four Cullinan Richards have made a monumental painting on plastic that takes up the
entire length of the gallery windows. Hung from the ceiling and lit by the artists characteristic fluorescent
chandeliers this rough display utilizes the V as motif, its blatent materiality overtaking any primary reference to

Maradona’s crotch grabbing.
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V paintings (Maradona two-for four) nos. 1-15
Ciloms hsiiaekodd paink. ful tipe. polrthres sherting. 2000

Vertical Realism Lamps (Maradona two-for four) nos. 1-13

Flaorrseeni tibs lighting, mable, ploss passi, MIOF, 2010

Row Materials (Maradona two-for four)

Fulythenr shertang. {smber rmmes, gloss hinsishobl pastt. silver spray pass, oplon chand. peintbrushes. elecine cable, f lighting. 2018

Creative sterility traps england in a wasteland of ambition

Editesh screeapeian o glaoss paper, 50 78 cn, 2010

The breakdown

Edition scresngprizi oo glacine paper, 50 575 om. 3010

A surreal controversial and troubling year will draw to a close with no manager on the bench

Edition servesgenst on glacias paper, 80 378 cm, 3010

Switzerland, 2005,

Exhibition continues: 20th March - 24th April 2010

Monday = Saturday 10am -5pm

The LAB , Dublin City Council Arts Office, Foley Street, Dublin 1
For further information contact:

artsoffice@dublineity.ae T. 01 222 TB41

Recent exhibitions include: Positions, Laing Gallery, Neweastle UK, 2008/10 (solo), Reframing, CCA Andratx Mallorea
Spain, 2000, EEA The Painting Edition, The Return of the Keal, The Whitechapel Gallery, UK, 2008/4, Girl Rider, Mead
Gallery, Coventry UK, 2008 (solo), Strippers, Charles H Scott Gallery, Vancouver CA, 2008 (solo), Headquarters, Daniel
Spoerri Foundation, Italy, 2006 (solo), Whitstable Biennale, UK. 2008, Documentary Creations, Kunstmuseum, Lucerne

Forthcoming exhibitions include: the British Art Show 7, 2010 and dispari&dispari Reggio Emilia, Italy, 2011
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HAYWARD GALLERY
January 17th- May 30th 2020

Curator: Russ Meyer
red hot at +101°F

“This show is a homage to Tura Satana, who I wish I had worked with more."

The exhibition go-go is the 3D colour remake of Faster Pussycat Killl Killl that
Meyer lalked aboul bul never made. Faster Pussycat Killl Killl was shot on location
in the desert outside Los Angeles in 1965 during days above 101 °F (38 °C) and
freezing nights.

Fositioning the auteur hlm direclor Russ Meyer as "curalor’ the arlisls are asked

lo prove their physical and mental strength against all odds in this overwhelmingly
female show. The Hayward Gallery has been heated to temperatures exceeding
101 °F (38 °C) for the entire installation, crealing an extreme situation for the

artists to grapple with. The Gallery remains at these high temperatures for the
duration of the show.

The artists have been given Meyer's seal of aesthetic approval, invited to push

their work turther and laster than ever belore. Go-go embodies a ‘Rabelaisian’
vision critical ot established authority and stressing a perception of individual liberty,
In the extreme heal the arlisks are able to thrash out their relationship with the
curators consistent visual style, entering an unprecedented but nevertheless
individual level of produclion. The position of the curator as auteur collapses
against the reality of the individual artists creativity.

Russ Meyer's shrewd apprecialion of the selected artists is what ultimately leads
them to achieve their best performance, unhindered by received notions of what an
exhibition could be. The internal evidence of how the show has been made is present
in the overriding physicality of the works themselves. In the end the curator’s intention
is unimportant as a standard lor judging the success of the show — in the words of
David Kipen, ‘Its all a matter of betting on the fastest horse, not the most highly
touted or the prettiest.

Participating artists:

Gina Lollobrigida, Ellen Cantor, Anat Ben-David, Valie Expaort, Artemisia Gentileschi,
Matias Faldbakken, Lee Lozano, Elke Krystufek, Cullinan Richards, Ketty La Rocca.,
Tura Satana, Cindy Sherman, Kalrin Plavcak
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CULLINAN RICHARDS Dates of the exhibition / Date della Esposizione

Opening Saturday Dec. 11 h 6.00 pm /
Inaugurazione Sabato 11 dicembre ore 18.00
From December 16 until February 13, 2011 /
Dal 16 dicembre fino al 13 febbraio 2011

Opening Days and Hours / Orari e Giorni di Apertura

Tue — Fri 10:00 am to 1:00 pm / 3:00 pm to 7:00 pm /
mar — ven 10.00 - 13.00 / 15.00 - 19.00 Sat & Sun by
appointment only / sab e dom solo su appuntamento

Address / Indirizzo

dispari&dispari project
Via Vincenzo Monti, 25
42100 Reggio Emilia. Italia
Tel 0039.335.6097304

Fax 0039.0522.557344
info@dispariedispari.org
www.dispariedispari.org
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Cullinan Richards

MNaoting that *the rest of the world is always
there anyway”, Cullinan Richards (Charloate
Cullinan and Jeanine Richards) have said that
their aim is o produce “equivalent objects in
the world, rather than special objects”. Employv-
ing painting, seulpture, installation, drawing,
photography, video and performance, the
artists create bodies of work that, while they
often furn on tall tales (not least the rrand
narratives of art history ), also return consis-
tently to the notwon of support, whether in the
physical sense of studio and exhibition furni-
ture such as frames, table tops and lighting,

or in the more nebulous sense of encouraging
ideas and social scenarios to bud, flower and
eventually wilt. While Cullinan Richards fore-
ground the parts of the exhibition-making
process that other artists might wish o make
invisible (tools of the art technician’s trade such
a5 tape, touch-up paint and plastic sheeting
feature prominently in their formal vocabulary)
they are also unafraid of returning to certain
motifs until they are furry with use — we might
think of their continuing focus on the peu-
matic go-go girls that populate the films of
Russ Mever, or images of voung women on
horseback performing high dives into a swim-
ming pool, apparently a popular spectacle in
1g2os Atlantic City. For the artisis, revisiting
and even subverting their own work is, one sus-
PLCEs, 2 Way 0 ensure its sraus as ‘equivalent
objects’. Most things in this world have their
plausibility tested more than ence. Cullinan
Richards test their art’s plausibality to the point
of destruction, and rhen sift through the debris
in search of telling fragments.

For the first iteration of 8457, Cullinan
Richards will occupy the grand staircase of
Nottingham Castle Museum, 3 building that
was burned out by rioters in 1832 protesting
against its owner the Duke of Newcastle's

CULLINAN RICHARDS

opposition to the Reform Act, and later con-
verted into the British regions’ first municipal
miuszwm in 1878, In this antechamber of the
Castle’s high Victorian picture galleries (a loca-
tion that speaks of a now unimaginable confi-
dence in art’s authority and social efficacy)

the artists stage an exploration into what it
means to make, display and view painting.
Alluding to the process of installation, plastic
sheeting will partially cover the walls, forming
a thin membranc between the usual surface

of the exhibition space and the canvases on
display. Among these are Collagse imte abstract
(ilack) (2008) and Collapse mto abstract {white)
{2010, p. 1), two heavily worked paintings
that employ the image of the Atkantic City
horse diver, and here articulate the vertginous
architecture of the Castle’s staircase, while

also revelling in their own plunging passage
into blatant materiality and abstracted form,

In addition to the space’s usual lighting rig,
Cullinan Richards have introduced their

Large Chandefier (spended from the floor, seen
Sran above) (2010, P bo), 32 wooden cable reel
fixed with neon striplights and supported by

a scaffolding framc, and several Ferrical Realinm
Lamps (2010, . 59). While these are works

of art on their own terms, they also serve o
illuminare other pieces in the installation, and
paint, with the artists’ characteristic humour,
tor the lack of neutrality inherent in the wider
paolitics of display (a limp may not make us read
a eanvas as ‘realist’, but a chandelier’s light adds
an aristocratic penumbra to even the most pro—
letarian of objects and images).

Elsewhere in the installation, Cullinan
Richards show several works formed from
newspapers placed on the floor of their studio
that have received accidental splashes and drips
of pigment, which the artists subsequently *dis-
covered' as paintings and have re-presented as
glassine prints {p. o). Not quite authored (the
specific news stones on each sheet were of
course incwdental o the fact that it was used
1o protect the studin’s flooring, while cach
paint mark was pure chance), these pieces
underline the artists" continuing interest in
the inescapable contingency of all things.

The connection between art and the news
agenda is not forced, but simply revealed 1o
he there all along, hiding in plain sigh,

™
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CAR PROJECTS - VIALE PIETRAMELLARA 4/4 1-40131 BOLOGNA - INFO@CARPROJECTS.IT - WWW.CARPROJECTS.IT

CULLINAN RICHARDS
'BLACK LIGHTS'

10tH JUNE — 30TH JULY 2011
OPENING 9TH JUNE 2011 AT 6 PM

Pre-Text for the exhibition for the viewer by the artist:

The connection of a text to an exhibition is one fraught with difficulty because painting for us
exists in terms of associations. When we first started thinking about 'Black Lights' - we had several
sub-titles or working titles that hung around our studio in London for a while — for example one of
these pre-titles was 'because your mine' — from Jay Hawkins first recorded version of 'I put a Spell
on you'. The story goes that someone had brought wine and fried chicken into the studio and the
filmed recording got really wild and went really wrong but raw and right and he became known as
'Screamin Jay Hawkins'. This story somehow fuels the show 'Black Lights' - but itself in an explicit
way — the original narrative is stripped away by the materiality of the work with perhaps a mere
gestural link to the original — or an irrational tension that exists between the artworks and the pre-
title of the show.

Our choice of materials comes from simple desires and narrow aesthetic preferences. We are
principally dealing with paint — but maybe not in a conventional way — for us paintings are the
wall, the architecture, the process of installation and the lighting, as well as the two dimensional
wall-hung special-object. The work in 'Black Lights' is about generating what might appear to be a
'double'. When we show and reshow a set of works in exhibitions, we establish a set of controls
that effect one’s participation in, and attitude towards representation. We talk about abstraction in
our work as a crisis, a sort of crisis of use that begins not only with objects but with situations as
well.

For 'Black Lights' it's important for us to maintain a certain balance, separating and re-separating
the works from other works so as not to upset what could be described as a "peppering"
throughout the exhibition space in a particular way that feels tenuous and impermanent,
provisional.

In many ways we are using text [both in the guise of titles and as stand-alone texts] not to explain
or position the work individually but more to refer to how we might go about making an exhibition
in the first place. For us making an exhibition involves all possible aspects, including our behaviour
and the manner in which something functions or operates. Titles and pre-titles are used by us to
shamelessly bring in narratives - impulsively connecting our previous exhibitions both real and
desired.

Hope you enjoy the show.

CULLINAN RICHARDS
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¢ Notch for

Years later had it come to a street fight of artworks -
between those lamentably pimp-like works versus the
Milguetoast types lacking in profanity, deluged by over
stimulus and made ever less profane by the consistent
morbid reproduction of themselves.

Those pimp-like types with something to say -
something articulating a kind of been-there feel - with no
financial backing - their aesthetic sensibility probably their
downfall - made wretched by an inherent inability to be
looked after, or loved - waiting to be bought down and
made to disappear in a Hayward minute we can’tstand it -we
feel like heels for ducking out on you
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